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Tenjinyama was not build in a day and
the visitoris always right

Theactivities of the fourth year of Sapporo Tenjinyama Art Studio were marked by fresh perspectives. One of the programs,
the artist-in-residence, became squarely recognized and stabilized among domestic and overseas artists in the last three
years.Some artists carried on with their residency multiple times and undertook continuous research onsite. Thelong
termand self-organized projects were intentionally constructed with intervals. As a result, some of them advanced in their
new artistic careers by participating in exhibitions and showing works at galleries in Sapporo city thisyear. Some artists
were encouraged by engaging with other artists and their works; they expected more for their works and saw a future with
possibilities, preferring the philosophy of practice-makes-perfect, instead of prematurely finalizing works. The benefit of
the artist-in-residence that supports the activities of artists especially together with local communities, is how it offers
artistsa peaceful timeandan environmenttofocus onartworks. These functions allows artists to be free from the pressures
of result-and success-based logic of art markets. Thereis something satisfying and generative about embarking on such an
openendedworkand seeing whereitlands.
The 407 artists, researchers and creators both from Japanand overseas stayed at the studioin the year of 2017. During the
summer, Sapporo International Art Festival 2017 provided an extraordinary atmosphere to the facility. In addition, several
eventsand programsincluding “Art & Breakfast Day” and exhibitions of the visiting artists, which gather people with different
interests, occur spontaneously. Notto mention thatthe art studiois recognized by local school children who come to play
after school and during the holidays—they play in the facility like it's their hideout. From the perspective of the facility, every
individual and every eventareinterconnected in someway.
Childrenand artists moveina lively way, playing around in this facility every day. These are scenes that visualize the strong
spiritof alocal community thatisvery opentothe future. Finally, they are the evidence of space as opento the public as well
asaguidefortheuseof spaces. Asorganizers, we think about the prospect of the future by observing their movements.
MamiOdai AIR Director
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Artists from SIAF2017 shared drawings and images about memories of their stay at the Tenjinyama

Art Studio.
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OPEN WORKSHOP
IN SUMMER 2017
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Summer Camp Open Workshop - workshop for children in the summer holidays.
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TENJINYAMA
FESTIVAL

Rl

Tenjinyama Cultural Festival - a cultural festival co-
organized with community partners from Minami
Hiragishieveryyear.
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A garden project whose root systems were put down in the
Tenjinyama soil by TPP MUSEUM: Michael Eddy and Emi
Uemura, an opening project of Sapporo Tenjinyama Art
Studio in 2014. The flower garden around the studio was
transformed into self-sufficient vegetable garden. The
project sprouted and gave some fruits that were carried
forward by the local volunteer Mr. Kawashima in 2015. In
2016, the project was modelled into a socially engaged
project with the public, and Mr. Kawashima and local
volunteer teams have continued towork onitsince then.
Every spring, this gardening project functions as a
communication tool between Tenjinyama Art Studio and
visitors of the park. In the harvest season of summer and
fall, resident artists and visitors share and enjoy vegetables
over common meals.

TPP Museum Website: http://tppmuseum.com
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Winter, Snow, and the Subarctic

Sapporo Tenjinyama Art Studio Artists in Residence Program
2017-2018 Winter Outline:

Sapporo Tenjinyama Art Studio invites national and
international visual artists to stay in the residency and produce
work (research and production), using the winter-time Sapporo
and Hokkaido as their field. This year's program theme is “Winter,
Snow, and the Subarctic” and two artists selected from the 256
applicants will present outcomes of their activities during the
residency through an exhibitionand anartist talk.

About “s(k)now_Winter, Snow, and the Subarctic”
http://tenjinyamastudio.jp/en/event-item/2017/10/13903/
One artist will conduct her activities at school through
Community Program (Artist in School, in cooperation with
Otodoke Art Committee) and the other artist will conduct a
research-based project through Exhibition Program. They will
have conversations (coaching sessions) with the artists who
were in jury during their productions, and make an exhibition
attheend.

About Artist-in-School (for Community Program)

Recently in Japan, it is quite common to find the classrooms
inelementary and junior high schools, built extra-large
during the high-growth economy, nearly empty due to low
birth rates. The Artist-in-School program saw this ‘gap’ as
anew site for artist-in-residence initiatives, so that artists
could make use of empty classrooms as working studios in
operational public elementary schools for a period of time. In
addition, artists engage with the school community through
their activities, including school children, teachers, parents
aswellaslocal people.
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s(k)now Sapporo Tenjinyama Art Studio Winter Program 2017-2018

ARTIST-IN-SCHOOL PROJECT
Studio Mica : Fountain Studies

By Mica Cabildo

ThisismyfirsttimeinJapan.Coming to subarctic Sapporo from
tropical Manila, [knew only two things:first, thatIwanted to make
aprojectusing sandandice;second, thatlwas going toworkwith
primary schoolchildren.

While researching for myapplication to TenjinyamaArt Studio’s open
call forthewinter program, limmediately connected withsand as
amaterial. Inwintertime Sapporo, sand refers to anti-slip material
used fortractiononslippery streets.Inthe Philippineislands, sand
referstotiny coral particleslining the archipelago’s manybeaches.
Iwantedto use sand asametaphor for “rubble” to symbolize Japan
andthePhilippines’resilienceindealing with natural disasters.
Iprefertocalltheasphaltanti-slip material “gravel”,becauseitis not
like the fine, white sandthat|wasfamiliarwith.Backhome, sandis
usedto build sculpturesastouristattractions, whilein Hokkaido, snow
andiceareusedforlarge-scalesculpturesinmanywinterfestivals. As
aforeigner,|lwantedto somehowbring sandandicetogether.
Withthe help of Tenjinyama staff, the first three weeks of my
residencywas spentresearching aboutwhat makesice slippery
and how anti-slipmaterial isused. This goal took us to Otaru,

where crushed scallop shellsare used nearthe scenic canal. We
also consulted Sapporo Snow Management Office toknow more
aboutSapporo’santi-slipgravel. Tolearnmore aboutice, wevisited
Professor Gen Sazaki of the Phase Transition Dynamics Research
Groupatthe Institute of Low Temperature Sciencein Hokkaido
University,and he gaveusalecture oncrystal growthand surface
melting. Lastly, we went to Hakodate and the Hokkaido Scallop
companyin Shikabe, where Otaru’s scallop shell sandis produced.
When|beganmyartist-in-school program at Sumikawa-Minami
Primary School, myfocus shifted frommy personal artistic goals
tocreating activities for studentsaged 6to 12.lwas allowedtouse
the courtyard to make adry garden model of surface melting based
onProfessor Gen Sazaki’s microscopicimagesandresearch. |
immediately became fixated onan experimental water structurein

themiddle of the courtyard, whichwas buried undertwo feet of snow.

Iwas abletoworkwithstudents during their 20-minute breaksina
spanof7schooldays. Theactivitiesincluded drawing crystal growth
images and making liquid-like “ice drops” by freezing water with
crushedscallopshellsinplasticegg containers. Preparing forthe
courtyardinstallationinvolved excavating the experimental water
structure--lliketocallit “fountain”--and discoveringits physical
construction.|beganthinking of the fountainasashared community
spaceandanornamental version ofawell or spring, whichare crucial
tohumansettlements.

Beneathallthe snow, |found outthat the fountainand courtyard
already had many of the featuresthat|plannedto make. Atthe
bottom of the fountain were loose pebbles which were the color of
gravel. The structure already had cascading stepsthatservedas

terraces. Thecourtyarditselfwasalready designedasagarden.|
decidedtomixthe pebbleswithsnowand freeze thislayerintoice,
andadd circularmoundstorepresentliquid-like dropsthatcause
surface melting.

Thisallowed metoworklessand play more withtheidea of afountain
crystallizedinwinter,and to createamemorable experience for
childrenby “melting” the “crystallized” fountainand making it
accessibletothe schoolcommunityinanewway. Onthelastworking
day of myartist-in-school project, we opened the courtyard tothe
students sothey could putice drops ontothe fountain.

My workwith the fountain was limited by time and physical
conditions,andsolwantedto bringitbackto Tenjinyamaforthe
final presentation, by building a half-sized model of it using bags

of Sapporoanti-slip gravel. Here, | can continue to modify it, and
togetherwithvisitors, contemplate onthe physicaland conceptual
possibilities a frozen fountain presents. Text by MICA

Thanksto

Hokkaido Scallop Co.,Ltd.

Phase Transition Dynamics Group, The Institute of Low Temperature
Science(ILTS) Dr. Gen Sasaki

Sapporo City Snow Management Office

Sumikawa Minami Elementary School of Sapporo City
Taiga Kobayashi

AkiNagasaka

BrianAllen

Frederic Tremblay

Boat

Francis Lorenzo

NaokiSugimoto

Michelle Angelica Cabildo (MICA)/ Philippines
http://www.mica-cabildo.com

BasedinManila, Philippines. After studying design, |have been
workingintheinterdisciplinaryfields ofartand design. Before joining
theresidencyand producing workin Sapporo, |did someresearchand
discoveredaboutthe “sand”whichappears onthe snowthatconnects
twototally differentplaces;thefirst being the Philippines, where the
sandlinesthearchipelago’s manybeaches,andthe secondbeing
Hokkaidointhe winter, where endlessamounts of snowandice exist.
Uponhaving thisdiscovery,Imade my projectplanfor Sapporo.Once
inSapporo, along withmyresearchactivities, | conducted workshops
andmadeanoutdoorinstallationat the Sumikawa MinamiElementary
School.Asafinal presentation, | presented documentation of my
entire projectatthe Tenjinyama Art Studio.
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By Shusuke Nishimatsu

Havingaconceptorasmallideaasastarting point, make my
work, using various mixed mediaincluding video, storytelling,
installation, and photography. Most of the time, my ideas
startfromvague questions such as “Howis the world really
functioning?” or “Whatisitthatlamdoing?”. In this exhibition lam
showing four works:a sculpture thatl madeinthe pastinrelation
to Hokkaido, a video made on the ship while lwas traveling from
Nagoya to Tomakomai, a collage made with a Hokkaido Shinbun
cutout,and one more video made with the help of a football game
linesman. Thankyouvery much for taking the time to come to the
exhibition.

1.Small Planetinthe Supermarket

Imade this workin Tokoname, Aichiin 2015. While | was cleaning
potatoesboughtatthe supermarket, the dirton my hands made
me thinkasiflhad been playingin soil and gave me a feeling of
nostalgia. The potatoes were from Hokkaido, a place of which |
had never experienced the touch of its soil. The workis a planet of
both nostalgiaand strangeness, made based on this experience.

2.Plastic Wash Basinand Lens, Window and Viewfinder

While traveling from Nagoya Port to Tomakomai Port aboard
aship,Ithoughtlwould make my bestattemptatbeing aship
myselfand decided tofloatinthe tub of the ship’s public bath.
When the ship shook, I shook too. | thoughtif someone were to
see how|wasdoing, they would know how the shipwas doing. |
recorded myselfbeingin the bathtub with myvideo cameraand
checkedthe footage. Itjust showed a man with beard shakingin
warmwater, which was painful to see. Then, | decided to put a toy
shiplhadinthe washbasintoobserveit. As|observedthe scene
the wash basin started tolooklike acameralens. When [ looked
atoutside throughthe window, itappeared asif the view froma
cameraviewfinder.

3.DoubleImage

The workis composed of the Hokkaido Shinbun article cutout
aboutthetotallunareclipseandaphotograph|took which
captured the shadow of my own work, Small Planetin the
Supermarket.

4.Wandering around SapporowithaLinesman
Ontheship traveling from Nagoya to Tomakomai, | tried imagining

thelifelwould have for the next two months. Alife with snow, me
having troubles with snow, snow (nature) being victorious over me

—thesethings came to my mind. Butwhen|thoughtaboutitalittle
bit more, I felt thatthere would be alife, which I didn't know, where
snow (nature)and people (city) coexisted. Thenfor the firsttime,
Iwantedtogoonajourneytofindasetof boundaries between
snow and the people of Sapporo. | knewwhois a specialist for
finding boundaries; football gamelinesmen. They are the ones
who judge the fineand subtle line between the offense and

the defense, and setrules forboundaries. The workisavideo
documentation of walking in the city of Sapporowith alinesman.

Thanksto

Hidekazu Sawa (Linesman)

NoriyukiKatsura, ShuichiKato(Volunteer staff at Historical
Village of Hokkaido Foundation)

Yasuhiro Takamatsu

Sanae Akimoto (Non-profit Organization, Project Team Promoting
to Remember Coal Mines)

MasaakiKobayashi(Uogen)

Tatsuji Chishima (Otaru City Portand Harbor Office, Portand
Harbor Promotion Department)

KenichiNakajima (Muroran Tourist Association)

Yoshisato Komakiand Komaki Family

Michiyoshilsozaki, Tamao Isozaki (Tamatama Expedition Team)
Yoshiko Ogawa

Ayako Suzuki(Hanaichimonme)

Tatsuo Tanaka (Daikichi)

EmiUemura

Shusuke Nishimatsu
http://shusukenishimatsu.com

Bornin Gifu,Japan.|have beenbasedin Germany for the last five
years, and | will try outvarious projectsinJapanfromhereonin.|
make concept-based projects and my works take diverse forms,
suchas photography, video, and storytelling.

Forthis program, | had the topics of distribution, which | took
interestsinfrom my part-time job experience, and Hokkaido
asmy starting point, | researched about the transportation
industry, fishing ports, and ships. Using my experience of staying
in Sapporo, my dealing with snow, and conversations | have had
withthelocal people as clues, | searched for boundaries between
snow (nature) and people (city) and made works about the areas
where the two coexist.
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@/]\E jBK Komuro, Haruo
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@1BEF KA Hashino, Yuki
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@7 L+ A Nam, Mihye
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AXHo58773Y—]/avHhY—=13
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FR 20181 /A BRIEH“ THTZ"

@F<2XR <273 Schwarz, Domas
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RECIPE ...
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tzatziki sauce

EpSY 2K/FYTvIA—T b ENy Y
ZVZ/ME/T Ty IRy =/ LEVT
e/ FY =T FAN

1EVAH

1.Z293YDRELLC

2. &wHYICBE DL DT, KIKRET D,
3.&wSY, =Zv=y A= bEIFH—IC
ANns,

438, TIvoRys— LEVIR FY-TF
ANVTHEEZD,

5./%2YEHZLATVICL, V—RADEITHRZ S,

ingredients

2 cucumbers

half cup of greek yogurt
garic

salt

black pepper

lemon juice

parsley

olive oil

1.peelthe cucumbers skin!

2. put salt on the cucumber to take out
water little bit!

3.putthe cucumber, garlic, yogurtinthe
mixer!

4. flavor the taste with salt, black pepper,
lemonjuice, olive oil!
5.addtheparsleyontop of the sauce!

“Fh

2=y —2R
Tahini

[ZES]
BIER—R P KEL3/LEVHF RSL1.5
FTYBALZv=IFa—T L /KKREL1E

EV7A
MBRETEANES DI D ETRES,

ingredients

sesame paste 3tablespoons
lemonjuice 1,5tablespoons
garlic paste (little bit)

water 1,5 tablespoons

Mixallingredients untilitbecome smooth
enough!

INNHX— 2

7777zl
Falafel

zEs)

V&ZESE/=v =7 1E/ERE ¥E/
IV R— e/ FYNIR— #EE/
AYTrR—ER/SY EE/LEVT 1ES
op 2 ~ 3@

(ks

1.0&ZEEZ V=72 IFY—ICAN, KER
WO ARDETRE S,

2. FRE AUTVE—, NEeVERENHLA
LIDEE-N

31E2ER—IITANEERA L, HETYI
VISGR— FUYIGR— G T Ty IRy 8=
LEVIHEAN, %REEZD,

4 I ERBICANDLI—EREES !

5. A7V IEYHVDEERDD !

6. THIFS!

ingredients
chickpeasb5cans
1 garlic
halfonion

cumin powder
chilipowder
fresh coriander
parsley

lemon juice
2or3eggs

1. put the chickpeas and garlic in the mixer,
smoothituntilitbecome areally small
block!

2.choponion, fresh coriander and parsley
really small!

3.Combinetheprocess 1and 2inthe bowl,
and flavor with cumin powder, chili powder,
salt, black pepperandlemonjuice!

4. add the cupple eggs into the bowl and
mix again with hand!

5.Formthe mixture into small ball!
6.Fryit!!

Babaganoush

Falafel

NIFR—=2a
Babaganoush

zss

FR4~5FK

KE=Y—X

==y 3R/B/V IR~
FUYRGE—/LEVH/FU—THAIL

eV T

1. FRDANZEEY, ¥PCRTART B,

2. PR Zv=oEF=TVIZAN, 5N
BBHETHD, (200ET259<HLY)

3. Zoh ot F R REZY =X &, 73
YIRYKR— FUYRIR— LEVH EIFY—
ITAN, EAEAICRBETREES,

4. AMETHP L, BRBZ[IFY—TFA0
EENSHITB,

ingredients
eggplants4or5
Tahinipaste

3 garlics
1lemon

salt

cumin powder
chili powder
olive oil

1. cuteggplanthalf!

2. putgarlic and eggplants in the oven(200° /
around 25 min)
3.whentheeggplantsbecomes softenough,
putalltheingredients (eggplants. tahini,
cumin powder, chili powder, lemon juice.) in
mixer!

4. coldituntil eatingand putolive oil before
eat!

7777zl
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Kehoe, Denise. Neak,Sophal. Freeman,Becky (SuiZhen).
Chang,YoongChia. i [t&F. Catterall,Rosanna. 35 &,
Collins, Christy. Kwon,Ina. Yap, WengNam. Doornbos,Ricky.
Zhang, Xiaochuan(Boat). DietlKlaus,Erich &Muiller,Stephanie.

Han,Ishu, ZJllchapaK&F %+ EEF Downer, Jeff, #5H B,

Move Arts Japan. Asialink, FUIREFR=ATER 2017, Fx M=
SVF 2 LEEEMAY, RpLEFR, tURTReSRREER.,
Bourke, Georgia. A&#F A, $K 188k, TREKT BN TTH.
WA, Bhbeh, HRIHE, (G ERE WX EHN, 5iF =2,
SR, LIS ENRF YUTho/—MREE RLFF
fRils WP, TAUNEEE, ST - Ta—Fr— - 2747 ().

FIER R T ARG, i —88 (A h 7o) AN E(MF Y h 7 1),

HH . BAILBURFRE 1TEHEARS @LIR). FE 69,
UEE R PRI REEIAZESIEE. Dutch Culture (F7>4).,
Ken from Hokkaido Insider News and Job Information.
PechaKuchaNightSapporo. £#bI<YARIWEWEREFE]
P f— (BPXER), BFXHREIGERER. BEEEHOt
va— BERXEAIMIHERER B A GLRKRBILEZR).

i R CRRRRE). 8 S (BMVA CHERER. B¥ED).

WOBA L IE L CEEES), Sweet'n sour CEEESE), Free
Formless Jazz Band (8% %). M A =il i CReESR).
PRk Bz (EITR). R R (F v FL7 =033y 7).,

%S A (NPOEABERR—yavyoya), B EETF
(RawStyleCafet%). FiE —A (NPOIEARRY CHOIERER),
LIRFEBEFR, FRIER, FEANER, FRSANER,
BILNER, TELEDTIEZAN. AMRANTEL /T4 RY—F

BIR BT (3A0E), BFREY— I8

EBEICEb> WS> HROA BRI E
HBET—TARNDHRLEESE

2017 FEEBRHRE

BER |
LR S
RIRBH

FHAY |
ik 2R

RREH |
NN EE(EBRAFAIRTASIL)
EolFARBLT—FRETH

iREE |

—MHEEANAIST S =y

T064-0811 ALIRTH P RXE 11577 TH3-18
TEL:011-596-6726 www.ais-p.jp

AT |
HLIRT HRILRLER

=

/'

Eo1FHH
01-D05-18-749
30-1-83

SAPP_RO

o IFARBILT—bREVH

T062-0932 LIRS FXFFE25R17T B1EB05 (R#LiFHN)

EEE 011-820-2140 FAX 011-820-2142

A=)l info@tenjinyamastudio.jp  https:/tenjinyamastudio.jp/

BIRERSF] FRIBKF 459 ~ F R 9MF

hEER B AER (AL’ RKBDBEIEZORTR) BLUOEREH
(12B29B8~1A38)

Graphic by Mica based on Dr. Sazaki's images






